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A Portrait of the Artist as a Young Man

©) INTRODUCTION

BRIEF BIOGRAPHY OF JAMES JOYCE

Portrait of the Artist is largely autobiographical: Stephen’s life
corresponds in most details to Joyce’s. Like Stephen, he was
bornin Dublin to a merry, profligate father and devout Catholic
mother, the eldest of ten surviving children; like his fictional
counterpart, he attended Clongowes Wood College, Belvedere
College, and University College Dublin. During college, Joyce
began to publish literary reviews, poems, and plays. After
graduating in 1902 he briefly studied medicine in Paris; he
returned to Dublin some months later to attend his mother’s
funeral. At this time, he tried unsuccessfully to publish shorter,
earlier versions of Portrait under the names of Portrait of the
Artist and Stephen Hero. In 1904 he met Nora Barnacle, who he
married and who served as an inspiration and a model for many
aspects of Joyce’s fiction. The couple spent many years
wandering around Europe in near-poverty, settling eventually
in Zurich and Paris.

HISTORICAL CONTEXT

Portrait takes place during one of the most turbulent and
eventful periods of Irish history. A significant issue during this
period was Irish nationalism and separatism. Since the Norman
invasion in the 12th century, large parts of Ireland had been
held under British rule, and in 1801 Ireland became part of the
United Kingdom. Throughout the 19th century, and especially
after the great potato famines of the 1840s, many Irish people
felt growing dissatisfaction with British rule and dreamed of
becoming a sovereign nation. Irish separatists splintered into
two major groups: Fenians, who favored the use of brute force,
and constitutional reformists, who chose to follow a more
moderate path within the confines of international law. Michael
Davitt and Charles Parnell were famous separatist leaders of
the 1870s and 80s. Under Parnell’s leadership, and with the
support of the British prime minister, the Irish people hoped to
finally establish home rule; but when it came out in 1891 that
Parnell had been engaging in an extramarital affair with Kitty
O’Shea, the wife of a member of the Irish Parliament, the
Catholic Church denounced Parnell and he fell from power. He
died only a year later, and the Irish separatist movement lost
direction - until erupting in the 1919 War of Independence.

RELATED LITERARY WORKS

Joyce's novel arrived at the pinnacle of the profoundly
significant literary movement known as modernism. Portrait
pioneered many modernist literary techniques, including
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stream of consciousness, nonlinear narrative structure, and
wildly imaginative wordplay. He brought these techniques to an
even greater degree of polish in the longer, more enigmatic
novel Ulysses, which brought him universal renown (as well as
scathing criticism). Portrait is also famous for its use of the
epiphany, an ecstatic moment of understanding. Joyce’s
modernist cohort included such writers as Virginia Woolf,
Franz Kafka, Andrey Bely, Marcel Proust, and his student Italo
Svevo. He also had strong ties to such Irish writers as W. B.
Yeats.

KEY FACTS

o Full Title: A Portrait of the Artist as a Young Man
¢ When Written: 1905 and 1914

*  Where Written: Dublin and Trieste

e When Published: 1916

e Literary Period: Modernism

e Genre: Kunstlerroman, a narrative of an artist’s youth and
maturation.

e Setting: Dublin, Ireland, in the late 19th century.

¢ Climax: Stephen looks ecstatically at a bird-like girl wading in
theriver, and feels clearly that he is destined to become a
writer.

* Antagonist: As Stephen moves from school to school, his
antagonists vary. It can also be argued that the antagonists
that remain constant are the humiliations of poverty and the
aesthetic/philosophical restrictions of nationality and
religion.

¢ Point of View: Third-person limited omniscient.

EXTRA CREDIT

Life Mirrors Art. Like Stephen, Joyce was chosen to lead the
sodality of the Virgin Mary at Belvedere; he, too, broke away
from religion at the age of sixteen.

Serial. A Portrait of the Artist was first published in serial form in
amagazine called The Egoist in 1914 and 1915.

L] PLOT SUMMARY

The novel’s first scene shows an infant Stephen listening to his
father’s nonsense fairy tale. Stephen’s thoughts and memories
careen wildly - from a woman that sells candy on the street, to
his mother’s warm smell, to his governess Dante’s brushes, to

his neighbor Eileen. In the next scene, an older Stephenis in his
first year of school at Clongowes; he is playing outside with the
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other boys and longing for the warmth and peace of study hall.
He wakes up with a cold the next day and spends some time in
the infirmary, where he hears that the Irish nationalist Parnell

has died.

Afew months later, Stephen comes home for the winter
holidays. He listens to his family having a bitter argument about
Parnell and the Catholic Church. When he returns to school, he
finds out to his bewilderment that two of his classmates were
caught doing something sexual with upperclassmen. A boy had
broken his glasses, and a teacher beats him unjustly during one
of his classes for sitting out. Stephen complains to the rector,
who takes Stephen's side, and Stephen is cheered by his
schoolmates.

We rejoin Stephen some years later. He spends a summer in
Blackrock, exploring the neighborhood with his friend Aubrey,
reading The Count of Monte Christo, and restlessly wandering
the streets. Soon, due to financial troubles, Stephen's family
moves to Dublin, where Stephen becomes infatuated with a girl
named Emma Clery. They take the tram home together after a
birthday party, and Stephen writes her a love poem.

The book leaps over a few years once again; now, Stephen is a
high-achieving student at Belvedere, where he is known for his
seriousness and studiousness. He has been getting into a bit of
trouble with teachers and friends for his faintly heretical
essays. He quibbles with his friends and plays the role of a
pedantic teacher in a school play. Some time later, Stephen
takes a melancholy trip to his father's hometown of Cork,
during which he worries about his sexual longings, his cold
indifference to others, and the end of his innocence. At the end
of the year he is awarded a large sum of money for excellent
academic performance, which brings him brief contentment.
After he spends the money on friends and family, he becomes
restless and unhappy once again. He becomes more and more
sexually frustrated; despite great fear and shame, he begins to
have sex with prostitutes.

Stephen’s class participates in a three-day religious retreat,
composed mainly of fire-and-brimstone lectures about sin, hell,
and suffering. The vivid lectures render Stephen’s guilt
unbearable, and he decides to confess his sins and live purely
and piously from now on. Soon, though, Stephen’s resolve
begins to weaken, and he is beset by doubts. Just then, the
director of Belvedere tells Stephen in a private meeting that he
might be well-suited for the priesthood. The director’s
flattering suggestion forces Stephen to make a decision:
Stephen realizes suddenly that he finds a priest’s life repulsive
and boring, and turns joyfully away from the religious life.
Instead, he applies for admission to the University of Dublin.
One day, as he walks on the shore, he realizes that his true
calling is that of a writer; he looks at a lovely girl standing in the
water and feels overcome with joy.

In the next scene, Stephen is a confident, well-respected
student at the university. He skips many of his classes and
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spends most of his time walking around with his friends and
holding forth about aesthetics. Only his friend Cranly can out-
talk him, and only Cranly seems immune to the musty charm of
Stephen’s strident theories. Stephen writes another poem for
Emma, who still consumes his thoughts. In the book’s final
pages, which take the form of diary entries, Stephen writes
joyfully about leaving Ireland to find his destiny as a writer.

12 CHARACTERS

MAJOR CHARACTERS

Stephen Dedalus - An intelligent, sensitive, anxious, and ill-
tempered boy growing up in an increasingly impoverished
Catholic household in Dublin. In his long student years,
Stephen passes through many discrete stages. He matures
from a shy, frail child with a magically keen eye (and ear and
nose) for sensory detail to a studious, moody teenager filled
with vague longing for love, fame, and worldly beauty. When he
comes physically of age, he is anguished to discover that he
cannot reconcile his austere Catholic upbringing with his
intense erotic desire. His shame becomes so great that he turns
wholeheartedly to religion in search of spiritual peace. But
despite his many years of religious observance, he comes to
find the religious life and worldview profoundly unsatisfying:
shallow, illogical, and boring. Stephen seems to find peace, or
something like it, only when he discovers his vocation and
ambition as a writer.

E__ C__ (EmmaClery) - A young woman about whom very
little is revealed. Stephen becomes infatuated with her after a
party sometime during his summer at Blackrock; he writes her
a poem that night, and another poem ten years later.
Throughout the book she is his beloved object, his feminine
ideal. Stephen’s feelings for Emma are tender and romantic, so
the memory of her serves as a constant reproach to his lust.

MINOR CHARACTERS

Simon Dedalus - Stephen’s father, a joker and merrymaker
from Cork who supports the Irish nationalist Parnell and
distrusts the church. He has held a string of different jobs in his
lifetime; as time goes on, he finds it more and more difficult to
support his large family.

Mary Dedalus - Stephen’s mother, a modest and retiring
woman who struggles to keep the family afloat when they begin
to struggle financially. She is a devout Catholic. She disapproves
of Stephen’s studies at the university, and does her best to
convince Stephen to be a good Catholic despite his artistic
ambitions.

The Dedalus Children - Stephen’s nine younger siblings, who
appear most often sitting around the kitchen table chatting and
drinking tea. It is implied that most of them do not receive the
same advantages as Stephen.
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Dante (Mrs. Riordan) - Stephen’s governess, and a friend of
the family. Dante is a devout Catholic who fights bitterly with
Simon and Mr. Casey about Parnell and the role of the Catholic
church, favoring the Church.

Mr. John Casey - A friend of Simon’s who shares Simon’s pro-
Parnell nationalist politics.

Uncle Charles - Stephen’s great uncle. Stephen spends a large
part of his summer at Blackrock listening to Uncle Charles’
stories.

Wells - A boy at Clongowes who pushes Stephen into a ditch.

Simon Moonan and Tusker Boyle - Two boys in Stephen’s year
at Clongowes who get caught engaging in some sexual activity
with two older boys.

Athy - A boy at Clongowes who asks Stephen riddles in the
infirmary.

Brother Michael - A kind and gentle priest who tends to
Stephen in the infirmary.

Father Arnall - Anill-tempered Latin teacher at Clongowes.
He gives guest lectures at Belvedere during the religious
retreat, which inspire in Stephen terrible guilt and fear.

Father Dolan - A head teacher at Clongowes who gives
Stephen an unjust beating for laziness.

Father Conmee - The kindly rector of Clongowes who takes
Stephen’s side in his dispute with Father Dolan.

Mike Flynn - A retired athletic trainer and a friend of Simon’s,
who coaches Stephen in running during his summer in
Blackrock.

Aubrey Mills - Stephen’s friend during his summer in
Blackrock.

Vincent Heron - Stephen’s closest friend at Belvedere, a
rowdy, clever bully.

Cranly - Stephen’s closest friend at university, an intelligent
medical student who is in equal part sincere and scornful.
Stephen thinks of Cranly as a sort of secular confessor.

Davin - One of Stephen’s close friends at university. Davin
comes from the Irish countryside; he is single-mindedly
devoted to his country. In Stephen’s life, he is the voice of Irish
patriotism.

Temple - An intellectually ambitious but awkward student at
the university. Other students constantly mock him for his half-
baked ideas.

McCann - A politically engaged student who tries to convince
Stephen to sign a petition for world peace.

Lynch - A philandering friend of Stephen’s with a particularly
crude sense of humor. Stephen lectures him on aesthetic
philosophy.
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) THEMES

In LitCharts literature guides, each theme gets its own color-
coded icon. These icons make it easy to track where the themes
occur most prominently throughout the work. If you don't have
a color printer, you can still use the icons to track themes in
black and white.

SOUL AND BODY

The gap between soul and body means a great deal
to Stephen during childhood and adolescence. As a
child, Stephen notes countless particular sights,
sounds, and smells, and interprets them with great tenderness
and seriousness: they seem to lead him deep into his memories
and his understanding of the world. In this way, body and soul
are naturally connected for Stephen as a child. But Stephen also
shies away from many social activities, preferring to keep to
himself and attend to his thoughts and daydreams: he
distinguishes between extroverted activity, in which his body
interacts with others, and introverted activity, in which his soul
communes with itself.

Stephen’s religious education reinforces the soul-body split. He
has been taught since early childhood that premarital sex s a
grave and shameful sin, so he perceives his adolescent sexual
longing as a sort of insubordination of body against soul - an
appalling perversion he must keep hidden at any cost. His
secret lust, vague ambition, and keen poetic vision create a
strange and weighty inner world that does not often
correspond to the shrill, dirty, practical world of city, school,
and family. Though he often feels burdened by this ghostly
inner life, he seeks to protect it from dogmatic external
influences: when he tries to control his body and elevate his
soul through meticulous religious practice, the formulaic
religious teaching ultimately fails to leave any permanent mark
on his inner life.

The culmination of his religious crisis seems to mark the
reunion of soul and body: the senses, “the call of life to his soul,
turn Stephen away from the priesthood, fuel his artistic
ambitions, and restore his inner world - the senses of the body,
the same senses that fuel his lust. But when Stephen arrives to
university, he carries the split into his rather antiquated
aesthetic theories. He brags that he will “try to fly by [the] nets”
of nationality, language, religion; but before he can become
truly free, before he can repair the antagonism between soul
and body, Stephen must create an aesthetics of his own. This
new aesthetics, embodied by Portrait itself, will be one that does
not privilege unity over dispersion, thought over feeling, or
purity over reality.
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INNOCENCE AND EXPERIENCE

Ideas of innocence and experience, of change and
maturation, are central to every Kiinstlerroman (a
novel that narrates an artist’s growth and
development), of which Portrait is one. In Joyce’s novel, the
theme of innocence and experience structures the remaining
four themes, because in each case the novel traces the child-to-
adult arc of Stephen’s shifting perspective. That is to say, when
we talk about Portrait we are always talking about the evolution
from innocence to experience.

Stephen’s own idea of innocence is deeply influenced by
Christian notions of purity and sin. Throughout the book, he
identifies innocence as a sexless, lustless existence - the life of
achild or a celibate; experience, on the other hand, is a fallen
condition, filled with doubt and shame. For example, he
imagines that Emma was innocent as a young girl, but after her
sexual awakening she is “humbled and saddened by the dark
shame of womanhood.” Innocence, for Stephen, also denotes a
kind of simple, hearty, direct relationship to the surrounding
world. Stephen’s adolescence is marked by growing isolation, a
spiritual alienation from friends and family. When he recalls the
sensory vividness and immediacy of his childhood, and when he

listens to stories of easy companionship from his father’s youth,

he feels that his innocence has disappeared - that the child
Stephen has died.

The two notions of innocence are closely connected, because
to alarge extent it is Stephen’s sexual shame that drives him
away from others: to hide his shame, he retreats into a
secretive inner world. Shame of the body also complicates and
disturbs Stephen’s relationship to sensory experience. By the
end of the novel, though, Stephen’s religious anxieties start to
diminish, and his sensory life seems to grow brighter once
again. Innocence usually gives way to experience; in Stephen’s
case, experience also gives way to innocence: “his soul had
arisen from the grave of boyhood”

o LITERATURE AND LIFE

Since earliest childhood, novels and poems help
Stephen make sense of the world around him. From
the very first scene of the novel, in which infant
Stephen creates a little rhyme from Dante’s threat that “eagles
will come and pull out his eyes,” words shape and brighten
Stephen’s experience. The sounds of words puzzle and
enlighten him, and novels like The Count of Monte Christo help
him shape his adolescent identity. At times, beautiful phrases
from poems thrill him as much as real romantic experiences.

7

Yet, though Stephen’s inner experience melds art and life,
Stephen the young poet and aesthete believes there must exist
a great distance between them: he imagines art as the vapory
spirit soaring high over the city of the real. Drawing on the
philosophy of Aristotle and Saint Thomas Aquinas, Stephen
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decides that art must inspire only philosophical abstractions
about emotions, “ideal pity or terror;” but not real emotions
themselves - he thinks passions like love and anger are too
lowly for art. In his own poetry, he omits random or unsavory
detail in favor of high romantic abstraction. “Excrement or a
child or alouse” finds no place in his art. Joyce’s novel itself, of
course, includes everything Stephen omits: passion, crudeness,
dirt, randomness, contradiction. The novel itself gently mocks
and refutes Stephen’s youthful theories - theories that once
belonged, perhaps, to the young Joyce himself.

ORDER AND THE SENSES

During his childhood, Stephen lives by his senses:

he understands the people and things around him

only by the way they look, sound, smell, or feel. The
novel suggests that to child Stephen, his mother is her good
smell, and nighttime is the chill of the sheets. His attention
always veers toward detail: when he learns that Simon Moonan
did something forbidden and homosexual with some other
boys, he can only understand the news by thinking of Simon’s
nice clothes and fancy candy. He has trouble with abstractions
and categories; he does not clearly understand the meaning of
the York-Lancaster competition in his math class, but he thinks
intently of the colors of the handkerchiefs and award cards.
When he tries to think of the idea of god or the organization of
the planet during study hall, “it made him feel tired,” and he
focuses instead on the colors of the map.

In his adolescence, Stephen remains preoccupied with sensory
detail, but his relationship to it becomes much more troubled.
As he develops abstract thinking, he begins to ask himself large
questions like: Are priests always good? What is sin? What is
greatness? What is Ireland? The questions force him to try to
order and interpret his experience, which reveals puzzling
contradiction and unintelligible variety. At this point in his
maturation, his talent for observation surpasses his
interpretative abilities. In other words, he sees and hears and
smells a great deal but he can’'t quite make sense of it. For relief,
he first turns to old novels and poetry, which present a
somewhat simplified and romantic picture of love and honor;
then he turns to religion, with its rigid and reliable rules; and
finally to academia and aesthetics, which also provide
frameworks for understanding. None of these is quite faithful
to Stephen’s actual experience, which always exceeds the
frameworks with intense, mysterious sensory and emotional
detail. By the end of the novel, Stephen is ready to leave behind
the mistakes of his adolescence and to create a new framework,
“to encounter for the millionth time the reality of experience”

RELIGION, NATIONALITY, AND
FREEDOM

Stephen grows up in an atmosphere of political and
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religious controversy. The late 19th century was a turbulent
time in Ireland. The beloved separatist leader Parnell, exposed
as an adulterer and condemned by the Catholic Church in
1891, divided the nation just as he divided the Dedalus
Christmas dinner in the novel. Throughout his childhood and
adolescence Stephen feels the pull of worldly causes, hears a
chorus of voices instructing him to join this group or that. But
as he becomes more and more absorbed into his elaborate
inner life, he determines to ignore the voices and pursue his
own thoughts. Though religious piety briefly gives him respite
from shame and confusion, he finds it impossible to confine
himself to the narrow religious perspective. When he turns
away from religion, he feels a soaring sense of freedom.
Similarly, he turns away from conventional Irish nationalism
and other popular political causes, intuiting that they will
constrict his intellectual and emotional life. Yet, though the
‘fenianism’ of his compatriots does not appeal to him, he aspires
to express with his writing another, subtler sort of Irishness, “to
forge in the smithy of my soul the uncreated conscience of my
race.

934 SYMBOLS

Symbols appear in teal text throughout the Summary and
Analysis sections of this LitChart.

MUSIC

Stephen often evokes music to describe the
intuitive, mysterious loveliness of certain
experiences: the sound of the gas pipes at Clongowes is a song,
the wheels of the train to Cork beat out a rhythmic music, the
words in poems sound out melodies, memory itself is like music.
Music also signals moments of transition and discovery; a
simple melody turns Stephen away from the priesthood and
reminds him of his artistic ambitions. More generally, music
represents a loosening of boundaries: “the music passed in an
instant, as the first bars of sudden music always did, over the
fantastic fabrics of his mind, dissolving them painlessly and
noiselessly as a sudden wave dissolves the sandbuilt turrets of
children.” Stephen responds strongly and intuitively to music,
and it helps restore his childlike, artistic connection to the
world around him.

BATS

Bats seem, to Stephen, to represent something
essential about the conflicted, dark, mysterious
Ireland of his childhood. He does not make the comparison
entirely clear, yet he refers to it several times, with strong
feeling: “he felt the thoughts and desires of the race to which he
belonged flitting like bats across the dark country lanes,” he
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writes in one place; and “she was a figure of the womanhood of
her country, a bat-like soul waking to the consciousness of itself
in darkness and secrecy and loneliness.” At the turn of
nineteenth century, Ireland was emerging from many centuries
of British domination to a strong sense of national pride and
dreams of independence. Stephen feels that Irish identity and
self-awareness is still very young and uncertain, like a blind bat
flying in the dark; it is also secretive and elusive, unlike the
raucous Fenian celebrations in the streets. It is his artistic
ambition to capture this identity and bring it to light.

ee

QUOTES

Note: all page numbers for the quotes below refer to the St.
Martin's Press edition of A Portrait of the Artist as a Young
Man published in 1993.

Chapter 1, Part 2 Quotes

@@ The fire rose and fell on the wall. It was like waves.
Someone had put coal on and he heard voices. They were
talking. It was the noise of the waves. Or the waves were
talking among themselves as they rose and fell.

Related Themes: @

Related Symbols: 0

Page Number: 36

Explanation and Analysis

Stephen has fallenill at Clongowes, and Brother Michael
has just put him to bed. Stephen plans to return home the
following day.

Here we see Joyce's talent for exposing the dreamlike and
free-associative thought processes of a child's mind. The
rising and falling of fire on a wall spurs Stephen to associate
its rhythmic ebbing to the motion of ocean waves. Human
voices that might be occurring out of sight suddenly
become blended with the waves in Stephen's sight--waves
which are, "in reality," the flowing shadows of the fire. But, it
seems as if in this child's mind--in Stephen's mind--what
counts as "real" is constantly morphing.

Though Stephen initially begins by seeing fire on the wall,
this first impression does not stand out as a baseline of
reality for his future thoughts to be measured against.
Rather, the appearance of the fire shifts into the appearance
of waves; voices (supposedly human) are heard; the voices
become the natural noise of the waves; then, finally, it seems
possible to Stephen that the waves--half fire, half
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ocean--have voices and are communicating.

This scene provides an early taste for the often dreamlike
textures and free-associative chains of thought which will
really come to the fore in certain sections of the novel--even
when Stephen is a young adult.

@@ Hedid not want to play. He wanted to meet in the real

world the unsubstantial image which his soul so constantly
beheld. He did not know where to seek it or how: but a
premonition which led him on told him that this image would,
without any overt act of his, encounter him.

Related Characters: Stephen Dedalus

Related Themes: e @

Page Number: 66

Explanation and Analysis

As his summer back at home comes to a close and
September arrives, Stephen's new gang of friends disbands
and he's left to wander alone. As he's passing a group of
other children playing, he becomes irritated by the noises
they make and their "silly voices," remarking that they
reinforce his sense of being different from others.

At ayoung age, Stephen already has a uniquely vibrant life
of the mind. Instead of wanting to engage in the triviality
and simpleness of children's play, he's bent on pursuing an
intensely spiritual ambition--to find in the external world
something that mirrors the most private and internal,
"unsubstantial image" which his soul always beholds. He
wants to attach the intangible and inexplicable passion of
his soul to a real object in life, for this would not only
support and satisfy that passion, but it would also give that
passion a real, objective existence which he could observe in
the outer world.

From the way this passage is narrated, we may reason that
Stephen wouldn't actually be thinking in these abstract
spiritual or philosophical terms, but rather that the
narration is working to explain Steven's unconscious
thought processes and motivations. For we read that
Steven does "not know where [or how] to seek" the image of
his soul's deep longing, but rather that an elusive, instinctual
"premonition” leads him--almost unconsciously and beyond
his control--towards something in life that will become a
mirror to his soul.
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@@ e was angry with himself for being young and the prey of
restless foolish impulses, angry also with the change of
fortune which was reshaping the world about him into a vision
of squalor and insincerity. Yet his anger lent nothing to his
vision. He chronicled with patience what he saw, detaching
himself from it and testing its mortifying flavor in secret.

Related Characters: Stephen Dedalus
Related Themes: e

Page Number: 68

Explanation and Analysis

Having recently moved to Dublin due to his family's
financial complications, Stephen is beginning to see some of
his idealistic thinking about life being challenged by his
changing circumstances.

Angry with his youthfulness and sense of powerlessness at
the hands of his "foolish impulses,' Stephen is embittered by
the way his new environment has altered his previous view
of the world. He seems angry at the sheer fact that his
circumstances have radically changed, but also that he
didn't anticipate beforehand that such change might occur.
For Stephen, the youthful sense that what's good in life is
somehow guaranteed to last has been shattered. He's left
disappointed, paradoxically, in both the way he thinks and
for how the world has forced his thought to change.
Essentially, he's troubled by how his external circumstances
are able to shape his internal life, which he likes to view as
pristine and unchangeable.

Yet Stephen is committed to objectively "chronicling" his
"vision!" Despite his youthful disappointment, he still
displays a certain emotional intelligence: the desire to
detach himself from his visceral anger and objectively
observe his surroundings.

Chapter 2, Part 3 Quotes

@@ \\/hile his mind had been pursuing its intangible phantoms
and turning in irresolution from such pursuit he had heard
about him the constant voices of his masters, urging himto be a
gentleman above all things and urging him to be a good catholic
above all things. ... And it was the din of all these
hollowsounding voices that made him halt irresolutely in the
pursuit of phantoms. He gave them ear only for a time but he
was happy only when he was far from them, beyond their call,
alone or in the company of phantasmal comrades.

Related Characters: Stephen Dedalus
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Related Themes: 9

Page Number: 82

Explanation and Analysis

After Doyle--the stage manager of the play in the
gymnasium at Belvedere--sends for Stephen to get ready
for his appearance on stage, Heron remarks that Doyle is an
underclassman and therefore has no right to give Stephen
an order. This passage explores Stephen's reaction to such
claims to authority and hierarchy.

The spiritual and poetic yearnings of Stephen's thought are
constantly checked by his schoolmasters, who say that
being a "gentleman" and a "good catholic" are the highest
pursuits of the mind. The voices of his teachers--always
speaking from a position of authority about what is worthy
and unworthy, right and wrong--become "hollowsounding"
to Stephen, as they invoke qualities such as gentlemanliness
as if they were universal, as if their meaning didn't vary per
person, place, and time. His masters, invoking such
meaningless pursuits with such seriousness, seem aloof
from the much realer and more intense passion which fuels
Stephen's mind towards its "phantoms." Contrasted with
Stephen's vivid inner life and the severe persistence of his
involvement in poetic and spiritual striving, his masters' and
Heron's reliance on authority and social hierarchy to forge
meaning in their lives seems to Stephen to be vapid and
lacking substance.

@@ It shocked him to find in the outer world a trace of what he

had deemed till then a brutish and individual malady of his
own mind. His recent monstrous reveries came thronging into
his memory. They too had sprung up before him, suddenly and
furiously, out of mere words. ... The letters cut in the stained
wood of the desk stared upon him, mocking his bodily
weakness and futile enthusiasms and making him loathe
himself for his own mad and filthy orgies.

Related Characters: Stephen Dedalus

ReIatedThemesze @

Page Number: 87

Explanation and Analysis

Stephen and his father, while visiting Queen's College, go to
the anatomy theatre, where his father looks for his old
initials on one of the desks. Upon seeing the word "Foetus"
scratched onto one of the desks, Stephen has something like
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a panic attack.

Thisis avery interesting, but odd and complicated scene.
The inscription "Foetus" makes something in the back of
Stephen's mind spring to the foreground of his
consciousness; he becomes incredibly close to himself in a
way that is highly uncomfortable. Stephen discovers
something in the external world that he had until that point
"deemed [an] individual malady of his own mind!" But now
that "individual malady" (his own repressed sexuality and
"sinful" thoughts) has manifested in the external world, right
before his eyes. It's as if part of himself--a part that repulses
him--has been ripped out from inside him and thrown into
his face, such that he cannot avoid or run from it anymore.

"Foetus," envisioned as haphazardly scratched on a school
desk, is a particularly morbid image--and it seems perverse
that someone would feel inclined to scrawl it out like graffiti.
Perhaps Stephen sees his own perversity in the inscription:
he sees his own perversity as outside and in the world, and,
therefore, as real--and not simply anisolated event in his
mind. (The idea of the foetus also calls forward to Stephen's
later ideas about "giving birth" to a work of art.)

In a way, this scene echoes back to the previous quote (the
second) in which Stephen desires to find the "unsubstantial
image" of his soul. It seems that Stephen has found
something that might resemble the intensity of that image,
here, in the word "Foetus" scrawled before him--but it's an
infernal, anxiety-provoking image that brings terror, not
transcendent euphoria.

@@ By his monstrous way of life he seemed to have put himself

beyond the limits of reality. Nothing moved him or spoke
to him from the real world unless he heard in it an echo of the
infuriated cries within him. He could respond to no earthly or
human appeal, dumb and insensible to the call of summer and
gladness and companionship, wearied and dejected by his
father’s voice.

Related Characters: Stephen Dedalus

Related Themes: e @

Page Number: 89

Explanation and Analysis

This passage occurs shortly after Stephen panics upon
seeing the word "Foetus" in the anatomy theatre at Queen's
College. Stephen and his father have left the theatre and
are roaming the area around the campus.
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Stephen's vision in the anatomy theatre revealed to him the
severity of his way of thinking; it unmasked the intense
extent to which repressed desire, dreaming and
imagination--spurred by his spiritual longing and growing
sexuality--have overtaken his thought processes. By "his
monstrous way of life™--his extreme, desire-centered way of
thinking about and viewing the world--he has lost touch
with everyday reality. Nothing intrigues him or grabs his
attention from the real world unless it directly reflects the
"infuriated cries" within him, like the inscription "Foetus"
did. He has lost his ability to tarry with and feel connected
to the everyday world, which rarely, if ever, expresses the
intensity and imagination of Stephen's mind.

@@ He had not died but he had faded out like a film in the sun.

He had been lost or had wandered out of existence for he
no longer existed.

Related Characters: Stephen Dedalus
Related Themes: @

Page Number: 89

Explanation and Analysis

This quote occurs shortly after the previous one. Stephen is
roaming the area around Queen's College with his father;
he's just had a severe bout of panic after seeing the word
"Foetus" scratched on a desk in the anatomy theatre.

Stephen enters an extremely dissociated state after his
panic. Walking with his father, his mind stops functioning
normally: he can barely read any of the shop signs around
them, and he can "scarcely recognise as his his own
thoughts." He begins obsessively repeating to himself his
name, where he is, and what he is doing.It's as if Stephen's
concept of himself has been destroyed; the way he
understands himself and his relationship to the external
world has been disrupted, and therefore his control over his
own thoughts seems to be slipping. By repeating his
thoughts and reassuring himself about who and where he is,
he hopes to regain stability. (This also echoes a scene from
his childhood, where Stephen listed his position in the
universe in ever expanding terms.)

Stephen's self-concept has, therefore, died, in a sense. "He
had not died," in a physical sense, "but he faded out." Here,
Stephen experiences a traumatic moment of detachment, of
getting outside of himself. He feels as if he's been erased to
a sheeny film upon the surface of the sun. It's as if he no

©2020 LitCharts LLC

www.LitCharts.com

longer exists, for his old way of comprehending his relation
to the world has been swept out from under him; he's "lost"
and cannot regain his footing. His existence in the social
world around him has been erased. Alone with the vastness
of the world and no longer tethered to the realm of human
reality, it's as if Stephen doesn't exist at all.

@@ e had known neither the pleasure of companionship with
others nor the vigour of rude male health nor filial piety.

Nothing stirred within his soul but a cold and cruel and loveless

lust. His childhood was dead or lost and with it his soul capable

of simple joys, and he was drifting amid life like the barren shell
of the moon.

Related Characters: Stephen Dedalus

Related Themes: 9 @

Page Number: 92

Explanation and Analysis

The passage occurs after--upon observing his father drink
with his friends--Stephen realizes that he has never
experienced such camaraderie or a sense of social bond as
the men around him display.

Nothing of the conventional mannerisms and behaviors of
the male social world--nothing of the "vigour of rude male
health"--inspires and intrigues Stephen. Only a deep,
internal and private "lust" that is "cold" and "cruel" in its
intensity and isolation from the everyday, outer world--only
this mysterious longing animates his psyche.

The nostalgia of Stephen's childhood has withered entirely--
and with that, his capacity for "simple joys" that do not
invoke the most intimate passions of his soul. His thought is
not soothed or relaxed by the trivialities and rehearsed
performances of everyday social life; the social world of
stereotypical, masculine indelicacy offers nothing to
Stephen. His soul, therefore, is something that drifts from
one social scene to the next, never at home in a particular
place--like the moon which never stays in one place, and
revolves around a center it can never touch (also an echo of
Shelley's phrase describing the moon as "wandering
companionless'--a verse Stephen will frequently think of).
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Chapter 2, Part 5 Quotes

@@ He had tried to build a breakwater of order and elegance
against the sordid tide of life without him and to dam up, by

rules of conduct and active interests and new filial relations, the

powerful recurrence of the tides within him. Useless. From
without as from within the water had flowed over his barriers:
their tides began once more to jostle fiercely above the
crumbled mole.

Related Characters: Stephen Dedalus
Related Themes: e

Page Number: 94

Explanation and Analysis

After winning money in an academic competition, Stephen
embarks on a highly indulgent spending spree. After he's
squandered all his earnings, we read this quote.

Stephen's excessive spending was an attempt to achieve an
ordered, constant experience of pleasure, satisfaction and
psychological stability over and against the extreme lust and
inner passions which force him to desire and think in ways
that detach him from the everyday social world.

This attempt proves futile. The "mole" or tide-barrier he
tries to build crumbles; the tides of his obscure passions are
reinvigorated and once again take up their place in his
psychic life. There's a sense that Stephen's soul is fated to
express itself in such an extreme, tidal form.

Chapter 3, Part 1 Quotes

@@ |t was his own soul going forth to experience, unfolding
itself sin by sin, spreading abroad the balefire of its burning
stars and folding back on itself, fading slowly, quenching its own
lights and fires. They were quenched: and the cold darkness
filled chaos.

Related Characters: Stephen Dedalus

Related Themes: 9 @

Page Number: 97

Explanation and Analysis

This passage occurs when we read that Stephen is planning
to visit an area where prostitutes typically work. He has
recently had sex for the first time (with a prostitute), and
now he again wants to visit the prostitutes' quarter of town.
After the brief passage where these plans are narrated, we

suddenly move to a page of Stephen's "scribbler," where an
equation he's writing is growing larger and larger.

The fact that "it"--the equation--"was his own soul going
forth to experience" suggests the immediacy Stephen feels
the equation has with his psyche. Stephen sees the
trajectory, rhythm, and psychological patterning of his own
desire as symbolically unfolding in the structure of the
equation. The equation goes forth towards experience: its
variables are given input values, then it unfolds itself, being
solved and simplified.

The movement of the equation has a notably sexual, phallic
structure, which says something about the movement of
Stephen's soul or--the same thing--how his desire unfolds.
Steven's desire goes forth into experience, expands with the
particular values of the world, then reaches an apex where
his soul and the external world meet--like when an equation
(the soul) is solved given particular input values (external
stimuli from the outer world)--and then folds back upon
itself and "fades" into a simplified form.

Further, the passage that precedes this quote is so abstract
and dreamlike, and intermingled with references other than
mathematics--such as a peacock's tail expanding, the "cycle
of starry life," music, the poetry of Percy Bysshe Shelley--
that we might understand this scene to be not depicting a
concre